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What has been termed ‘Chinese modern art’ has entered
the spotlight in recent years. This is a concomitant of the
international attention given to the political and economic
news emanating from continental China. Such exposure
has raised the international community’s interest in the
sensibilities and modes of expression employed by
contemporary Chinese artists. However, while the work of
mainland Chinese modern artists has been the focus of
much attention, the work of overseas Chinese modern
artists has received comparatively little notice.  This
slanting of the spotlight towards mainland Chinese
modern art calls into question the term ‘Chinese modern
art’ as usually defined, as it risks overlooking the work of
overseas Chinese modern artists, whose perspectives are
informed by interaction with host cultures.
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This exhibition, entitled “#¥2hEE (Cooking Chinese),
displays the work of seven overseas Chinese artists living in
Japan. Prior to settling long-term in this country, all
undertook periods of travel. Now, as long-term residents
here, they have experienced the challenges of engaging a
second language-culture different from their first, and
consequently understand what it is to feel, paradoxically,
both ‘insiders” and ‘outsiders’ in Japan simultaneously. As
a result of their experiences, the work of these Chinese
artists does not fall neatly into the
category of ‘Chinese modern art’
as it is commonly understood.
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This leads to the question, ‘What is it that we find in these
works of overseas Chinese artists living in Japan? Is it
Japanese sensibilities and thought patterns?  Is it
something akin to the conventional understanding of
what constitutes ‘Chinese modern art”: an expression of
Chinese ethnicity rooted in a distinct Chinese identity? Or
is there, perhaps, something different here: something
which cannot be easily categorized; something which calls
for a redefining of the conventional, continental-centered
conception of ‘Chinese modern art’? This last is the artists’
apparent intention, as indicated by the title of the
exhibition: the Chinese word “#2', meaning ‘to cook /
cooking’, also means ‘to deal with". Through the work
shown here, the artists seek to ‘cook’ the concept of
‘Chinese’ so as to deal with it.
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