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Q. How do you choose the space for a carry-in?

. Special architecture or a well-known building is suitable.
You might discover new aspects of a familiar space once
it turns into an obstacle.

0. Does the object have to be big so it can barely go into
the space?

. This projectis supposed to be a kind of game to overcome
certain challenges, thus it may become less exciting
when it is too easy and quick to complete. It is not neces-
sary to be massive, but you may not feel enough of a chal-
lenge when the object is too small. On the other hand,
the challenges may not be just the size.

Q. Is there a risk to damage the site?

. Wrap the object’s surface with a protective material and
carry-in with the greatest care. Try your best to not dam-
age the building.

0. What if the object does not fit in?
. You may cut the object or break it into parts when it is
impossible in the original shape.

Q. Can it be performed in an open space?

. Itis difficult to perform this project when there is no ob-
stacle. However, it may work if approached as a challenge
to carry-in without any obstacles.

Q. How do you decide the start/finish point and the route?

. The obvious suggestion is to start from the outside of the
building and finish inside. The alternative is to start in-
side and finish outside. You may also carry the object
around the building before carrying-in for more people to
look at it.

Q. Does the object have to be designed precisely?

. When the object is not made well, the carry-in may be-
come too easy or not even fit at all. It is very important to
measure the site carefully and test first with models.

Q. Does it have to be performed in front of an audience?
. You can also do it for fun without an audience. Filming and
publishing a carry-in could be an idea when doing it alone.
However, it will be more fun when you have a bigger crowd.

. How much does it cost?

. If you don’t have any budget, get some scrap materials
such as a cardboard for free. In case you have a plenty of
resource, decorate the object e.g. with gold leaves.

. What shall we do after the project is completed?

. If needed, clear the space. Following that either break
down and remove the object, or carry-out in reverse
route immediately. If possible, the object may be exhibit-
ed for some time. You may also design an object that can
function in some other way.

. What is the point of this project?

. We encourage everyone to reflect on our habit to look for
ameaning in everything. However, you are free to inter-
pret it in your own way. When you participate, see how
the other people look and how you feel. We believe you
may find something.

. Is this not just a form of labour?
. That is one way to look at it.

. Itfeels similarto Mikoshi or afloatin Japanese festivals.

. It may look similar to a ritual in a Japanese festival, since
many people carry an object together. As Japanese people
believe in multitudinous gods, it is natural to think that
your object also has a spirit.

. Can professionals be hired to carry-in the object?

. That is possible. In the first CARRY-IN-PROJECT, yo-
ju-ko, who are the workers specialised in carrying mate-
rials into construction sites, were invited. You can see
their excellent skill and power.

. How would you describe CARRY-IN-PROJECT in short?
. A cross between a float and puzzle ring. A sculpture that
is a reversal of the space.

. Canitbe performed without permission?
. Yes. We have waived the copyright of CARRY-IN-PRO-
JIECT,

For those who would like to plan CARRY-IN-PROJECT:
Please let us know so that we can come and see it.
* Please contact us if you have any problems.
Contact: info@akumanoshirushi.com
* We would be happy if you add the following hashtags and
our account tags when you upload/share your project online.
#carryinproject / ##A7u =27t
Facebook: @akumanoshirushi / Twitter: @akumanoshirushi
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avE 7 A7y F  EO#KZ | Concept Drawings by Noriyuki Kiguchi
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CARRY-IN-PROJECT is

a project to design, build and carry-in
an object

that is barely able to fit into

a certain space.
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This project was conceived in 2008 by theatre director Noriyuki Kiguchi (1975 -

2017). Akumanoshirushi announces the waiving of copyright on the project and
this manual in accordance with his will, under the rule of the CCO License.
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The duration of the performance is how long it takes to carry-in
the object.

The performance is liberated from the theatre space. At the same
time, it is designed to have close contact with the location, struc-
ture and space of the site.

There is no written script or direction. A series of actions is gov-
erned by the purpose to carry-in the object, and the design and
weight of the object become a ‘play’ to guide the performers.

There is no rehearsal needed in order to carry-in an object. Any-
one can participate in the project even for an untrained body.

As the object is carried, it begins to involve more people, trans-
forming the site into a theatrical space. For example, someone
who started as a spectator may become a carrier.

* Although this project can be perceived as an art piece, festival, or simply
an act of labour, Akumanoshirushi defines it as a theatre performance
that is constituted by the five unique elements listed above.
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Select a Site and Examine the Route

Discuss where to build each part/complete the whole object, budget, trans-

port and how to handle the object after it is carried-in.

Inspect/Measure the Site, Draw a Plan
Architectural Model.

and Make an

Space is going to be crucial when designing the object. Therefore, measure
everything in detail including furniture that could be an obstacle.

Make the architectural model with strong materials, as it
confirm the route during the performance outdoors.

is often used to re-

Design the Object, Make Models and Finalise the

Design and Route.
Make a variety of models and discuss in a group.

To ensure safety on site and provoke more exciting discussion, make the

model slightly bigger than the actual scale.
Design the object according to the size of the site, not to
of the designer.

the subject or idea

Decide a Building Method, Collect Materials and

Build the Object.

Itis recommended to research the materials and building methods when test-
ing the model, as the size of the available materials can fluctuate massively.

The surface material of the object is important to consider as a cushion to

protect the site.

Carry-in

Recruit strong people depending on the weight and character of the object.
Prepare additional working gloves incase additional people want to jump in.

We encourage holding an opening ceremony, which can also be a warming up

session, e.g. radio calisthenics.
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KASERNE
Basel, Switzerland / September 2, 2012

E—JL—R % | Beer Crates Construction Method
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FORMER YOKOTA HOSPITAL
Tottori, Japan / February 24, 2013
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LANDIWIESE
Zurich, Switzerland / August 24-26, 2012

E—JL4—Z I% | Beer Crates Construction Method
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Yongin, Korea / August 6, 2011

1 I3% | Bamboo Construction Method
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ASAKUSA HANAYASHIKI
Asakusa, Japan / November 26, 2011

ARI5% | Wooden Construction Method
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UTSUNOMIYA KYOWA UNIVERSITY
Nasu, Japan / November 17,2010

F7I3% | Bamboo Construction Method
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KAAT KANAGAWA ARTS THEATRE
Yokohama, Japan / February 16, 2011

ZRI3% | Wooden Construction Method
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GOTANDA SONIC
Gotanda, Japan / February 17, 2008

ARI% | Wooden Construction Method

VACANT

VACANT
Harajuku, Japan / April 25 & May 1, 2009

RT3 | Wooden Construction Method
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KARATO COMMUNITY CENTER
Teshima, Japan / August 8, 2010

P1I3% | Bamboo Construction Method

Lucerne, Switzerland / September 7, 2012
ARIi% | Wooden Construction Method

1 I3% | Bamboo Construction Method
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Toyota, Japan / January 20, 2018
ARI3% | Wooden Construction Method

Niigata, Japan / July 26, 2015
F7I3% | Bamboo Construction Method

Rotterdam, The Netherlands / September 23, 2015
RT3E | Wooden Construction Method

Okazaki, Kyoto, Japan / March 5, 2016
RT3 | Wooden Construction Method

Koeniji, Japan / August 26, 2017
ARI3% | Wooden Construction Method

Kuala Lumpur, Malaysia / August 9, 2015
1 Ii% | Bamboo Construction Method

Ljubljana, Slovenia / April 22,2013
A% Wooden Construction Method

Rijeka, Croatia / May 4, 2013
E—JLY—Z I% | Beer Crates Construction Method

Seoul, Korea / October 3, 2013
RT3 | Wooden Construction Method

Roppongi, Japan / April 19, 2014
AI3% | Wooden Construction Method

Budapest, Hungary / May 31, 2014
E—JLsr—R T | Beer Crates Construction Method

17m 850m . X
. U i ﬂ:ﬁ% | Technical Rider
m m
15 \ 7501 < = -
T " S Q2B RTE @ RHAE @ 1EEX @ MIERFEEER @ MIERYIER [ 2y
7 o Q% © Selecting the Venue Material Research : Drafting i Object Making (scale model) Object Making (life-size) Performance
m m =~ w
\ B esiEuE @ R
13m 650m Measuring the Venue Architectural Scale Model Making
12m \ 600m 38 @FIINHAS | P @Hvs—vyh @ KURF L TA—1 [ E= @~ uXyh
\ 5 5} Digital Camera Laptop Computer Cutting Mat Styrofoam Board Hand Saw Safety Helmets
11m 550m @ % By s— TREY ST~ 1RGPS~ RewE
SR Gl
\ 3 5 @12 <yIR Utility Knife Masking Tape Impact Driver Safety Harnesses
o 500m w g ST iy SEH Y T4=yaRkAI Ay IV
é' g) E;Ka;giﬁﬁgi:r Steel Ruler _ é Finish Nailer Whistle
o 450m < HEER (/ Sy hH— HAS
= e >
s b BER Adhesive Q Staple Gun Camera
8m 3 < Open Reel Tape Measure If .
ob Sy IRk
' oM Lashing Belt
7m o L , 3
°
@
6m \‘ 32
& =5} @ BB, FEk. EYICHIRERE [ P2 A @Hyy—<yhk Q@ RYRFL>TH—LI [ Bk Q@ MAANE
1 5 L7c. BYRBHROBEBICOVWTRBEL Printer Cutting Mat Styrofoam Board Circular Saw Carry-in Crew
e N 'ﬁ {_‘S ;C;tjf«\\msome expertise on local geography, A2y =%y MR E—bhyy— 22Ty — FOAPR—F
.- ‘ i e e TR s A e T T Internet Connection Heat Cutter Air Compressor Whiteboard
AN g; 4 tiate to use the building / site. AVINTRESAN— NIV Ay
2 I 0 Impact Driver Safety Helmets
m y 2 2 ) S
] ‘ S % TAZySaRAW bR IR
Finish Nailer Electric Megaphone
1m : - - ' ‘\ 7 9 @ HAXMTEI TR DY 2y 7, @i msrS
; P P BRFSA UST i fz
o, ELERBOBEFEEM>TVDAS E et brov 4
: ! ! | w / 7] / B b J — ] .
total length dist ied w Sy h— E7 AR
R #01 #02 #03 #04 #05 #06 #07 #08 #09 #10 #11 #12 #13 #14 #15 #16 #17 #18 #19 #20 #21 #22 #22 i Sio Station, such as DI shops and constree Staple Gun Videographer
tion materials. AT
Still Photographer
ARER
5 #h - NEBDDZL BIEDERTVBHICHZ Cardboard Building Materials Rope
203ke 143ke 40ke 48ke 220ke 23ke 70ke 212ke 80ke 156ke 59ke 155ke 126ke 245ke 230ke 70ke 130ke 80ke 220ke 213ke 40ke 120ke 250ke QT DA RSAICELADD B EY) INEHE BOIEDISEE
o RRAAR  RARRR  XKKKKK  RRKOUOKEK RARK KXXXX RAR  AKOUCKOUCRKRRK RUCORRURAK  RORKURARRR RKCUORRNORK XOORKOOORK RRKOUORKER KOUORKOOK RRARR RKOUCKKORK  URRRRURK RRURKRRUKKRURKRRRARRRRRRRRK KRR KKK RXXX KRRK g8 A S TR AREER RS Scanting G Work Gloves
h00.9:0 GRS #9106 SHD #101,0,0. D 1,10\ QR ¢ 4.4 KXXXX XX RRRRRNRK XRARRXAARK JRRXK RKKRK ROCORRRK ROORRRUORK KX RROOKRROK UKKRUKRE KUKKRRUKRRUKRE UKRUKRRK KRRURRRARR XXXX KKKXX TR0 gh s I o e S
Ty 5 pic (YNl
- S ————— = T i 3 = % - X — = — 7 i
‘r A—‘ME ?A "ml " . T F > 7 == ) o » £ - 1 > ‘- i ‘ 'J , : 1 r\(__‘ 5 — 1 F '1‘ % ;'1';23/;‘;‘1
= @ W W W s Pt = o | | | ; ¥ 00<| | -
| | == o T [ERE  V— E ~ il ks & ,7]1 , ! v 3 L :F . i A ! HN—YLTFYUT I, S,
™ " o =< Covering and Decorating Materials
450x450mm 450x450mm 450x450mm 450x450mm 450x450mm 450x450mm 300%300mm 300%400mm 295x395mm 350%350mm 300%300mm 375%375mm 400x600mm 650x650mm 900x450mm 390x390mm  $900~1200mm  500xX500mm 600x600mm 127§_><QZ§r_n}ry1_J 550x550mm 400x750mm  666x2066mm




